LL.?;)J)J.S-ULQ 93.1.&1_‘ Ol dgudl dzaolx
Ldadl olwl yddl 4ds

Lol yudly awgadl 4uds
Lol yddl  pud

%AM\SJM\M&MHU'&J@%J\gd

= dwarladl doy o Jodd dodde {Ilw)

Lol yaJl
das )
- el
J" al KK A\A@M
_: d‘ \ 1:11!

4

Gl aad (ud g9 Cdl) Qa2

2006 ramya



(e DM S0 Al o)

(1) : dxlal

el J@



WE) s 50 Uials 3317508 BA 230 2031
(gﬁ;;‘\z\ bl Y ) 1R G 1l
palaal) ) 33a

(31 : Jasy))

N BN O

s

; e s
8 ppraall (5l g ¢ 4lia g Wlaa sls i )] (Al dgpal) ol
Qo 7y (pCaac LIS - gl Sa gy — m gl G
Bl agd el ol Se s iy ¢ (Al Gl | Aaa ) 58350 0
BT RIVEN|INEN



a8 ol ¢ DAY Ll g Ll jall g v sal) 300K )
Tl AY) Lases aed ¢ Vlan sl 55 48 pma gl ol

Lla) s (S 58 5 @) Buliall lld o sl 5 s pusall ()
A PRRPEPRPACS

Oen diee G a U pamse BT e e N lal)
¢ Sall dana (lin Al ¢ Sl jage @l )l ¢ S al ¢ pluas
uuwj@ﬁﬁ;ﬂ\wchwmigﬁjhww
(sl

9 g s IS e aglilaien agd any Y Jlaall g S aa

Eaalyl)

S g S

L as el daall g S



TooA B Y DS oS8 LAY QIS A g Gl el 3 )
i Ule adall 2 jlae o Uy oliiaY) daal 5 il g S 12gy Canl
—fg.».uﬂ:' \—C M\uus‘;sm\Jjodgu@Eﬂﬂju

Jlaall 28 jaall gl yiw o aua il lile | gty ) la o
aaal Gl (a5 ¢ cpall Jlaa ladie s Gl sl <El o s
SN 5 s g ¢ Caanl) 13 deliday Ll il des deal 320le g das
LiSae 138 el Lal jall a4 yill 40K bl daala ) 4l sl

Eaalyl)

£y gall

]
c«\AA:ﬁ\

il Ladle

Abstract



5okl 1 5N Suadl)

2-1 Ladiall /1
9-3 3yshuy) /2

17-9 MU s 4l 4a)ally 35k /3
22-18 yshaudl [ uahall [agiadl) /4
gl A (udlally 3yl 1 ALY Juadl

32-23 ey el — Labyall 3yshauyl /1
36-33 eyl 3)gill — s gnal fiall /2
42-37 5yshuls Guilall 8 Gom yusall/Aayall pualiall /3
Bpalaally Culyal) @ GG Juadl)

54-43 s dal el /1
59-55 oml) sl b gl Ll /2

Jm\.:.d\ C)‘“‘AS\} Uﬁk"‘&\ /3
Olgmdl (& 7 pall Lalpa ghaig 3LET T aul)l) Jucaill

73-60 Olasad) 8 = paddl bl /1

90-74 Oyl (A s psall jalglall /2
2

s g — Fongendl ) Gaalal) el

99-91 doa yuudll 3yl /1

101-99 el ikl eLiad 3 ) /2

102 JENNGTRE WA E RRRE NN

105-102 Gyl 7yl [

108-105 ol adse /o

110-108 ikl Jal [

111-109 iy 5y /o

118-112 el pdsa [



119 s lusle Ao el lila 4y /4

120-119 ol e s /|
121 Sl f
122 okl 53yl /7
127-124 T puaall ahll el /s
129-127 fonpusall 3y geall /4
132 -130 ialall /5
134-132 Sl gilly bl /5
141-135 gabally aliadl /6

S
Cal) padla

Kasel) s S Wy ¢ Apamgomdll i 3 5%y g5y hagud) Sl

ol e 558 UL Gy Luala Oy Le (asadd) g pmanall/ Labpall dilly
aletind 3ys ) Al Coas ¢ 5 yualaally LAY Aol SIS, ¢ Kaall
A 3 e /s GBI ¢ mpunall Ly (6 dduligis agud) a5
sl o) S I s iy ¢ Lisacaey MSE 4ilosy disasad
b Eanlly ¢ oapenall (el BIAT A 5ol )y Loty Lude 4iuly)y 4l
Aldg ¢ Alaa A 8 ¢ oapmall /[ ahal) Jadll Aaplay )y el 3D
Dliiel Jals 38 sy G yeS Lady ol (ai€ algy ol ) / Wabpall oY



et (e A 1) s SIS aagis ¢ Jalatiey (aSye (b oyl [ Lhad) ¢
Aphail) Al sSay AUl cossall sanay Al ¢ oSl Apaill (e L e
A yrally Aallaadls dadulall

OY iy ¢ 3adatiag Aail daaliey hai poaiase B delay) dleall
daall s 85yl ciph s gl IS5 ¢ pualad) ae pils Jas (G ol
Lea palally aldlls (3 ¢ asin jualall pe Jamg ¢ aldl) ae Jon 5gd ¢
da e 5280 JS5 Al Jdasiiall s GBI axalls doe oY) doleall 3 Glax
Gl ¢ il yai dlyatie Jy USLa (ad 4ds sumlal) ol Wle ¢ aasal
Al dalghinly 202 3 bl e alid aa e

OB ¢ Al gl BAEN e adly Jau)¥) Al # ) / Lhall of Lags
¢ alimag a8l e atiey g e [ Lahad Qe of Jslad dual
Aliia oy (5Shay Lagen ndl) o (e DAY ¢ A panadl 5Ll iy
e (8 asia Lay Sl Fylll S (50 ¢ aelady Jlaad) (3505 AxlS)
Wlias & dally gl adinall g ol (KI5 ¢ = pusall [ Lahall . Jlaall
¢ alialis € (i s da gl gzl Tl Ge DladU 48555 435
Al s)lan) b delaly) Liealus aail

Abstract

Title of the Research: The Role of Ritual and
Mythology In Forming Theatrical Image.

Sudan is distinguished by a cultural wealth of
diversity being particulary Sudanese. Yet, the question of
identity for Sudanese Drama, still, lingers on.

This Research claims to employ Sudanese folklore

heritage in Drama Theatre to create Sudanese Drama, both in
form and content. Drama in the researcher’s view is not just a
text. It is really born as a performance. All, through past
twenty-five centuries and still on Theatre and Drama undergo



thorough review and updating. Conflict is eternal, arguing
between present and past. Creating an argument with then and
with future itself. Future being the Third Dimension. As an
instrument for re-creation and updating. The present, being on
the move and the past being a source of Inspiration. The
researcher thinks Aristotelian Drama is imported into the
Sudanese Culture, thereupon, the need for Sudanese Drama is a
necessity. Based upon its history and heritage.

Thus, enrooting the Theatrical phenomena in belief
that all mankind shows the ability to appreciate Ethics and
Beauty and creativity without ignoring human history.
This research is a contribution to this endavour.



