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ABSTRACT

Thesis aimed to study the artistic characteristics of performance in Prophet
praising hymns, it’s forms and philosophy ,as well as Duets Singings in
Sudan, to conform that there were singing references could appends
performance techniques to duets singings. Moreover listing, records, and
document rhythms patterns for both types, emphasizing on studying praising
hymns art and duet singing, and defines the characteristics of every type. For
achieving the study, researcher used descriptive, analysis and comparative
methods.

Thesis consists four chapters; the first part in chapter one includes;
introduction, research problem, it’s importance, research aims, also
hypothesis and questions. Research limits location and dating- terminologies
list, then the method and research procedures which researcher used. Ether
in part two reviewing and coursing pre-studies.

Chapter two concerned with the field of thesis literature in two parts; part
one include Sudan location and cultures. Islam in Sudan, especially in Fonj
state, Sufism and the art of prophet praising hymns, in part two; duets as
terminology, and duets singing with interpretation of singing meanings, then
reviewing the Sudanese duets with in 1930- 2000.

Chapter three includes the applied framework in two parts; Reviewing and
analysis the first samples of prophet praising hymns tunes, performance
styles and Sufi poems in part one. Part two reviewing and analysis duets
songs and singing performance style, hence hypothesis reviewed, discussed
and examined.

Chapter four include thesis report which is comprised conclusion, results,
and recommendations with a list of source books, references, and
appendixes. Therefore thesis come out with an important results as some
below:

e Praising hymns tunes characteristic with variations in performance
style. Preserving the arts of vocal interference using receiving and



taking, sometimes start from mid of ward or scansion in singing
(poem verse).

Performance styles emerged that there were skills capabilities in vocal
and rhythms avouched exclusivity of using and richness vocalists

( Mad diheen) which they derived from Sudanese singing heritage.
Duets identification singing is quite differ in praising singing
(Madeeh) particularly in variations between Singer (Maddeh) and his
Zomal in presentment and syncopation so inter change and Conon.
Duets vocal could be arranged as canon and double stop, to add new
aesthetic expressions to the song tune, because it’s available in
praising and Sufi poem tunes performances.

Many songs were partaking in one tune, also between praising and
sons, which characterized the era of 30" and 40™ of twenty century,
then it appeared once again during 1990-2000.
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