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Abstract

The aim of study is to identify the reality of symbols as a
formative individual and to employ the main a contemporary
style and thought, as well as trace their origins, contain artistic
for mul as, and then find out the implications of these symbols
in the artistic work and shed light on the importance of the
symbol as as a national art and functional through the symbols
and their implications and then learn the methools of using
symbols containing the value of technical and meanings of the
artist.

The problem of the study comes in the multiplicity of symbols
and conflicting meanings among the different peoples of the
world and then the cultures encircled by different sources of
folklore or nature in general place and time, which constitute the
iconic side of the symbols and the main element in the local
cultural and cultural. Construction to come the search on how to
consciousness and maintain the continuity of the symbol
element and the value of

aesthetic and use it in a manner consisten with the literature of
the work of art, and how to awareness of the local art symbols in
the art contemporary art by following the an alytical descriptive
method and the choice of the interview tool on a sample
contemporary artist.

The resercher also found that traditional art has a profound

effect on some of its characteristics and that the cultural factors
and heritage are great intellectual and artistic vision beside the
historical period in which the work was produced .

The research recommended at the end of the research that;

1- studying and analyzing the various methods of Sudanese
contemporary art through studies and research in the field of
arts.

2- The rhythm in the form and color reflects the sensitivity of
the artist.
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