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Abstract

The importance of this study stems from defining the
conceptual bases of the Khartoum School of Fine Arts, with its cultural and
creative heritage as the subject and objective of the study. As it occupies a
considered volume in plasic art in Sudan. This study repress a trial to add a
local feature in finding specific character of the Sudanese plastic schools, as
Khartoum school did not find its luck in documentation and scientific study,



in addition to the desire to show it, which may contribute to give the
character of art in Sudan.

The problem of the study revolves around the emphasis of the
Khartoum School on the map of the Sudanese Fine Art and connection
between the theoretical sides “the cultural and local heritage with its Arab
and African dimensions” and the practical aspect (methods, vocabulary and
symbols) for the artist of Khartoum School.

The researcher has used analytic descriptive method to build
theoretical fixed formation about Sudanese fine art, its generations and
schools. In addition to adding more information about public art, folklore
and art education. Many results have been achieved, the important are;
plastic vocabulary in Khartoum School works is handled according to
aesthetic vision and intellectual references to invest and induct local
heritage, civilization and daily life with a new authentic, modern plastic
language (the rivets, decoration of pots and ornaments and the use of local
material in the Sudanese environment such as wood, henna paste, leather,
palm leaves, Anakreeb decorations, brooch, shells, nature, customs and
traditions) and the use and functioning of Arabic Calligraphy as a plastic
letter in the works of Khartoum School.

The study also repress several proposals, the most important of which
are: Conducting studies and research of Sudanese folk art (the art of cafes)
for being a period that contributed greatly in setting the roots of modern
Sudanese Plastic, mainly in the experience of the artist Musa Gasm El-seed
who is known as (Joha).

The aesthetic value for the Sudanese folk art (the art of cafes) -
painter Joha — special study.
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