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Abstract 



      Since the Arabic is the language of the past, present and 
future, it is not surprising that to range and accompany the 
evolution of human time and place, therefore, vocabulary interfere 
with the overlapping of the community in the balancing between 
artistic styles and the poetic purpose and the classical Arabic 
(critical and analytical study balanced) from this the researcher 
addresses the agreement and the disagreement in terms of 
historical and poetic life among ALSHUKRYA and ALZAYADYA 
tribes. In terms of handling the poetry and the study of 
environment which grows by the most common purpose, like 
praise, spinning and the self-pity which we find more common in 
women’s poetry. 
         Moreover, the researcher made balancing between 
ALHAKAMA, ALKHANSA, ALHAMBATA and ALSAALEAK to 
reach the noble values, the societal goals and issues that 
constituent this poetry, as well as balancing many poets in the 
various form of their poetry. 
From the objectives of this study to study the statistics and 
changeable in folk poetry topics between ALZAYADYA and 
ALSHUKRYA and the classical Arabic poetry and recording and 
documenting of folk poetry and saves it from loss. Therefore, the 
study of this research is the fruit of great references books, 
meetings and interviews. From the result of the study, the 
similarities in the historical, the environmental and the artistic life 
of those people, the juncture is in the assets and genealogy.  
       In addition to the issue of poetry, the style and the artistic 
expression is about to fall in many of the eloquent similarities, like 
implicit metaphor. In so far the study falls in the standard Arabic 
and not discount despite the colloquialism of some Arabic words 
that are so obvious.    
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