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Abstract

This study focuses on performances outside traditional theatres;
the performances outside theatres were divided into theatre in the open
air, location theatre and site-specific theatre. This study shows the
differences between these theatrical forms as well as providing
theoretical background to some of these experiments, post-modernism
was one of backgrounds. Post-modernism cannot be the only theoretical
frame to all these performances which took place in real places or in the
open and that because any experiment has its own reasons.

The researcher aims at providing scientific study in the forms of location
theatricality. As long as the researcher knows there no Sudanese study on
this topic specifically, though the practice f of this kind (performance
outside (theatres) was there. The importance of these forms of location
theatricality it that, it overcomes all the problems the traditional theatre
still face, one of that problem is the absence or the scarcity of theatre
buildings. In addition, these forms of location theatricality considering the
aspect of place and the culture of the community where the performance
would take place. The study came out with some result, the most
important of them were:

1/ the performances which take place outside theatres would enrich
theatrical scene both locally and nationally if that practice based on
knowledge and reasons.

2/ there are many reasons why theatre maker took their performances
put side theatres, which make difficult to put all those performances
under one theoretical background, so it would be better to deal with the
performances individually, putting into consideration economic, political
and social circumstances.

And of the important recommendation the researcher has reached is:

* The theatre students should be taught about the Sudanese and
international theatre performances which took place outside theatre
building, and link those performances to some theories



The study consists of three units: unit one dealt with Sudan
geography and the history of theatre in it, firstly show the different name
of Sudan in history as those names imply political, social, geographical and
cultural realities that contribute in making the Sudanese people. The site
was dealt with from two different perspectives, the site as an element
that helps in building the character and the site as a theatrical medium. In
this unit the impact of the geographical place on the character is shown
in addition to showing this impact on behavior and human values.
Through the history of Sudanese theatre we tried to show the
development of dealing with the location.

Unit two is an introduction and definitions of place and time in
philosophy and the development of theatrical spaces in the world. Also
this unit dealt with post-modernism and its influence in theatre
particularly its impact on theatre performances that took place on street,
real locations or the theatre on open places as well as classifying theatre
experiments that deal with location and showing some international,
pioneer theatre makers who went in this direction .

Unit three it is the applied one, it deals with some sample of
theatre performances took places outside theatres in Arabic and
Sudanese context.



