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The Décor as a visual Component on the Stage
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Abstract

This study deals with the concept of theatrical décor as optical
on stage created , trying to be aware with its details, and
components. TakingthePerformances of the National Acting
Group 2005-2009, as a case study.

The study therefore has been divided into four chapters and
numbers of sub chapters conceding the awareness of the décor
from the designing perspective, and executing itslocating on the
stage, from the architectural composition of the theater itself.

Chapter one comes under the title: Theater Décor.it consisted of
three subchapters, in subchapter one the researcher tackled the
stage geography and the types of theaters. Then she went
straight to define the décor in subchapter two. In subchapter
three, she defined the relation of the décor with the lighting.

In chapter two under the title: The component of the decor, in
this chapterthe researcher discussed the topic in two
subchapters, the first one décor components were defined within
the course of theater methods, and in the second one the
utilizing of décor by some directors, who took care of décor as
visual component on the stage.

Chapter three goes for theater in Sudan, in two subchapters, in
the first one the research survey the history in Sudan and the
beginning of the National theater and the National Group of
Acting, which presented its performances during the period
2005-2009.whereas, the researcher tackled the décor in Sudan's
theater and the possibility of and how they work and the row
materials used in it.



Chapter four, is reserved for the applied frame, where the
researcher analyzed theater texts that are performed by the
National Group of Acting, trying to take it as a case study to
know to what extent the directors utilize the décor, in shaping
the theater space, and executed it in proper way to be
harmonized with the text theme to form the concept in the
audience mind helping them to build their action perception.

The research concluded with a wrap up, results, and
recommendation, beside the resources,references, and annexes,
that include interviews and pictures.
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