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Abstract

This study mainly addresses the importance of epistemological resources and their
role in developing the performance of the actor. Has been linked to the researcher
sources with intuitive knowledge in order to achieve originality performing. And it
is a true result that stood out the study in its applied model¢ and so clarifying
intuitive sources on the actor. Like radiance and gratitude and revelation and
inspiration and detection and similar in most philosophies of idealism and spiritual
beliefs heavenly and positivism.

The first chapter deals with the study of the emergence of the drama and the
relationship of both the weather and shamanic magic and drama, and fetishism and
anthropomorphism and religion as sources of drama.

Chapter II deal with how to answer the questions: what knowledge and
resources and its relation to representation, and modes of performance and the
importance of knowledge intuitive source can be representative of the development
of his performance, also discussed the chapter on sources of knowledge intuitive
spiritual in most philosophies of idealism different and how to provide personal
and types of performance analog.

As well as the discussion dealt with in Chapter III link spiritual intuitive joint
representation in the curricula of the various trackers spiritual dimension when all
of Stanislavski and Jerzy Gerotovski and Peter Brook and Antonan Arto and
Eugene Barbra and Berthold Brecht lee Strasbourg in dealing with the most
important ideas of the main problem for their curriculum.

The discussion dealt with in Chapter IV spiritual models sources in Sudan as
"Al azar" and "Al kojor" and "Al azakr Al sofi" and its impact on the sources of
Representative as a cultural spiritual influenced the demarcation of the analog
performance, especially if we were to experience of Sudanese Actor Al fadil.
Saeed applied as a model produced by the most important results of the study:

Curricula per formative taken from sources of spiritual components and
mechanisms of action for the development of the capacities of actor, but it did not
work and the accurate identification of these sources wonder who answered the
survey in naming these sources of knowledge represented in intuition, detection
and flux and radiance and inspiration and gratitude and enlightenment. In this
direction, Al fadil Saeed as an actor has been able to achieve originality and his
own identity after he grabbed a march through the confiscation of spiritual
experience resume.



