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Abstract

This research, under the title (The Affect and the Importance of
music Notation in the Sudan) aims to give knowledge about music
notation as general, beside giving knowledge as well about different
kinds of music notation in the world, and its affect upon music
composition, performance, and in addition to get aware of the best way of
scoring Sudanese music.

The research consists of four chapters as follow:

Chapter one:
The introduction of the research.

The problem of the research.

The aims of the research.

The importance of the research.
The questions of the research.
The limits of research.

The methodology of the research.
The specimen of the research.
The tools of the research.

The research carrying out.

Chapter two: its four theoretical framework, and it consists of five
sections as follow: section one, historical background on notation as
general and language and Quranic writing.

Section two, four history of music notation in Europe, and its
types, at the end of this section the researcher shed light on electric and
electronic notation such as organ and computer.

In Section three the researcher talks about music notation in Arab
world, in ancient time traditional ways using signs, symbols, up to the
modern notation

In Section four the researcher studied music notation in Sudan,
history of development of music in Sudan, taking into consideration
senior musicians from Sudan and foreign countries who begins teaching



and notation of Sudanese melodies. Beside the main events in music
society, also drawing affections to some problems that comes out as result
of using music sciences in particular music notation, orchestration, and
score sight reading.

In Section five the researcher presented the previous studies on the
field of the research, that was four studies.

Chapter three: Was set for applied work through which the
researcher deals with samples chosen for the research, comprises six
sections as follow:

Section one was set for music in Nuba Mountains with some
specimen of type of music that played in the district.

Section two deals with music at South Blue Nile district, sorts of
singing, traditional instruments making, and ways of playing it.

Section three, designed for music in western Sudan through
singing, instruments, and the role of music in the district.

Section four, it was for music in eastern Sudan, its singing and
connection with customs, traditions, and believing in that area.

Section five deals with music and singing in Nile j, that area was
known as capital zone, which different elements affected the way of
music playing, composing, scoring, and performing, such as music
studies, visiting bands, media and other ways of promoting cultural
knowledge.

Section six, study music in southern Sudan, its types, ways of
performing, traditional instruments and the compact music in social life
in that area.

At this chapter the researcher gave an analytical survey for some
samples, including melody, rhythm, expressional and constructional
elements with brief analysis of social function of the samples.

Chapter four: this chapter contains:

Firstly: the results that comes out from answering the research
questions, where sorts of music notation in Europe and Arab countries
being clearly known, beside the potentiality of music notation in keeping
guard of melodies music nations, the mater that help in rewriting and
development.

Also the researcher stands on the compact of music notation in
keeping music identify, to be protected from foreign endorsement roots of
melody to be played as it is, and keeping transferred through generations,
and to be at hand when needed. Also the researcher brought out the
relations between melody, rhythm, and peoples customs and traditions,
and the affect of that upon types of music that performed in the area
context, that reflected on music.



Secondly: The researcher adds some comments, consolidations,
and recommendations, to music notation in Sudan.

Thirdly: Resources in Arabic, and English language, and personal
inter views.

Fourthly: Arabic abstract of the research.

Fifthly: English abstract of the research.



