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Abstract

Research Title :

Interpretation and Theatrical performance Image
Name of researcher : Hamid Juma Adam

This research is compose three chapters . Starting with the
introduction , which casts a general look in to the Sudanese culture
environment vision — since independence , Secondly : the research
problem emerging through the problem of producing a theatrical
performing images in between the on self and the other also, the
problem of the goals of interpretations, and the procedural




processes flowed when interpreting the theatrical performing |,
Thirdly : the need for a scientific research that seek reification and
affirmation about information and the roots of the problem . In
addition to meat and fill the shortage of such researches specialized
in the filed of theater . In particular the researching in the
mechanism followed in the production of works which contribute
in knowledge exchange, Fourthly: the importance of the research
that deals with the thinking system, Fifthly : the goals of the
research infringing out how the director when graduated think as
faced with the necessity of the authenticating the Sudanese
theater , Sixthly there are many supposition based upon the many
problem of how to deal with others “ theatrically : and when put on
the national theater stage ? The identity of the Sudanese theater .

The tools of this research when the observation experiment,
measurement, documents, and manuscripts and internet . he
methodology of descriptive and analysis were used include sample
case of directors and professor five them with the time and place
location of the Sudanese National theatre and the years 2002 &
2003 . the previous studies were a help and the problem faced were
dealt with . Following the introduction , the first chapter conveys
the image of the theatrical performance and their interpretation .
the practical frame come in the third chapter and finally ending
with recommendation , List of references and finally the ending
with appendixes .
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