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Abstract

The foregoing thesis aims to study the tonal system of the music of the
central part of Sudan, that is produced and practiced in the capital city
Khartoum, since the early twentieth of previous century. The study attempts
to specify the characteristics of the tonal relations that link the tonal patterns
and classify the different genres which formed and shaped the tunes of the
music concerned.

The target research group is represented through musicians and singers
who create the meant music, in addition to previous studies and academic
researches which focused on the same topic as well as the music itself.

The research samples are divided into two categories, simple and
purposive sample.

The study follows a descriptive, comparative methodology. The
research tools applied are : Interview
tests and direct observation.

The thesis consists of five chapters :
- Chapter one deals with the general framework of the research, which
includes the introduction and the scientific procedures.
- Chapter two is concerned with the theoretical framework.
- Chapter three deals with the previous studies.
- Chapter four contains the practical framework.
- Chapter five represents the conclusion containing the results and
recommendations.
The major results are as follow :
- The application of the same tonal patterns which were used in

Alhaghiba — songs.

- The appearance of new tonal patterns which were not practiced in

Alhaghiba — songs.

- The existence of basic types of pentatonic modes.
- The existence of secondary types of pentatonic modes, that contain an
additional sixth tone and they are classified into two kinds :

a. Modes plus (F) tone.



b. Modes plus (H) tone.

The existence of unhemitonic heptatonic modes “without semitones”.
The existence of hemitonic heptatonic modes “include semitones”.
The presence of modal modulations which interpretate and confirm the
fact of that pentatonic tunes could be ended in different tone — degrees.



