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Abstract

This dissertation is designed to assert the cognizance of
the empact of the Lute instrument in the sudanese musical
culture and hence to attain this aim, the scholar reclined on a
greatdeal of references, sources and studies which encompassed
the history of this instrument since the ancient civilisations until
it was introdused in the sudan durring the twenties of the last
[20th] century ... and how it played a significant and substantial
role in the evolution of the social and cultural life mainly
through the decades which followed the emergence of the Lute.

This evolution which the Lute gave rise to resulted in the

manifestation of new styles distinguished by the proficiency of
Lute playing while other styles were correlated to the Lute style
of melodizing and sining.
Then after the Lute was settled in Sudan it turned out to be the
most preferred instrument by the singers, musicians and a
mateurs and subsequently it took off to become the main
instrument for composing music and modren singing which was
in the first stage of budding and stepping it to overtake the then
prevailing phase of the traditional musical thinking to a phase of
a new style marked by the artistic musicianship based and
focused on the derivation of new dimensions as well as new
melodic forms.

The dissertation comprises four chapters classified as

follows:



e The first chapter: it dealt with the introduction, the plan

of the reseach, the terminology, the realization of the

reseach and in addition of previous relative studies.

e The second chapter: it focused on the theoretical

framework which comprised eight sections:

The first section: Definition of the Lute instrument.
The second section : The shift of Lute to Europe.
The third section : The making of the Lute... its
utilization and names.

The fourth section : The Arabic lyrical and musical
forms of the Lute.

The fifth section : The most distinguished Lute
players during the islamic eras.

The sixth section : The identity of the sudanese
culture.

The seventh section : History of the Lute in the
sudan.

The eigtth section : The impact of the Lute on the
modren musical structure and its artistic and social
influence.

e The third chapter : it dealt with the practical framework

of the dissertation which comprises collected works of

Lute players with the addition of other selected notated

exemplars.
e The fourth chapter: : it incompasses the results,
recommendations, bibliography appendix and

photographs.



