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Abstract

This study focuses on the implementation of scenography in
the experimental theatrical performance in Sudan. The study sheds
light on Scenography in terms of its definition, concept, contents,
artistic trends, historical roots, successive evolution up to present day,
techniques and the significance of its particular function in the
experimental theatrical performances. The study aims to develop the
infrastructure of scenography of the Sudanese theatre and to achieve
that, the researcher has used the descriptive and analytical approach
to analyze three of the Sudanese experimental theatre-performances
which were performed in the period 2000 to 2009.

Besides the researcher interviewed a number of stage director
sand scenography-designers to support the study with various
thoughts.

The study concludes that: The acknowledged design of the
proscenium stage restricted the scenography-designer's vision and
controlled his will in the choice of the concerned scenography
needed for the theatre-space, whereas; in stages unlike the
proscenium stage, the scenography-designer was able to conduct his
work freely and was dare enough in introducing his experimental
views over the traditional modes.

Accordingly, the study supports the second alternative and aims
at actualizing it in the province of Sudanese theatre.
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