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ABSTRACT

This study addresses the TV drama, developments and how they cope with
modern drama in theatre and cinema, what modern drama and how they benefited
from the old legacy dramatic, but it worked to lay the foundations for a new line
with the nature of the times. It also addresses only CIS scientific underpinning
television work and how they can, development foundations so that pave the way for
continuous renewal and development while maintaining the line with the movement
of evolution. And the characteristics of a public television as a means of
communication have characteristics that distinguish them from the rest of means,
including paving the privacy handled by the product and received at the same time.

This study was divided as follows....

Chapter I: TV properties: first section deals with the advantages of public
television as a means of communication have characteristics that distinguish them
from the rest of means, including paving the privacy handled by the product and
received at the same time. The second topic language television and imaging
approach. Television has become a way her privacy had to be his own language
addressing the recipients trying to bring the point of view is accurate because it uses
a camera embodies what conceivable more than meets the naked eye, this camera
has its own language in terms of movement and shots and lenses.. These different
language and their uses are established to pluralistic approaches the TV direction.

Chapter tow: television drama: The first section titled modern drama. Addresses
what modern drama and how they benefited from the old legacy dramatic, and how
they worked to lay the foundations for a new line with the nature of the times. And
the second part, the foundations of writing TV drama. And dealt with the rapid
development of the television drama affected our neighborhood the theater drama
our neighborhood value developments in the cinema, so they began to take more

realistic forms and more experimental mixed in parts. It also addresses the scientific



basis upon which television writing text, and how they can develop these lines led to
pave the continuous innovation and development while maintaining the line with the

movement of evolution.

Chapter three (approach and method in the output of TV drama) consists of two
sections The first section deals with the concept of the output, the date of the output
stage, curricula output (theatrical), approach and ways to update, and then deals with
the style and concept, also deals with, and directed the drama in television Sudan.
Section Il deals with TV output schools in place now and how it was based on a
SAS measured in terms of the general rules of photography and cutting and
montage. Section Il study which seeks to know the truth about the curricula of
schools and methods directed TV drama. Will put on the same pattern as in the
theater or cinema or whether they took what commensurate with the nature of
television. Will risen to become a school or was it the direction method. And dealt
with the definition of the curriculum and ways to update and to know how and what
it is and role adequacy, even differentiate between the approach and method. The
study also sought to find out the drama in television Sudan Sudanese through
experiments it was for her to share with respect to schools and curricula output, and

whether there is a interest in this matter.

Chapter four is the application of the previous theoretical framework on Western
models and Arab, Turkish and Sudanese models. And knowledge of the thought and
ideology television work product (Author ... Director). And development of the
method, which paves the way for curricula and directorial schools. Then the
modeling approaches directed TV drama as seen by the researcher. Include the
composition according to scientific bases approach based on the pillars and the
ingredients necessary for the curriculum. Then the conclusion and findings of the

study.



