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Abstract 

 The importance of this study is represented in discussing the role of cinema in 

arranging the cultural priorities of peoples, through analyzing the topics presented by 

Sudanese cinema or films. It also dealt with the treatments posed by Sudanese 

cinematic films for societal, religious and political issues, and addresses major 

problems and how to deal with them with two case studies, namely the movie "Taguj" 

by Jadallah Jabara and "You Will Die at Twenty" by Amjad Abu El-Ela.  

 The study aimed to know the impact of African cinema and its effects on local 

societies, as well as identifying the impact of cinematic films,  and to what  extent  

cinema contributed in shaping the identity and awareness of the individual about 

national issues, in addition to knowing its role in reflecting local cultures and the 

obstacles faced by African cinema. 

The study includes four chapters. The first chapter contains the methodological 

framework.  

 The second chapter deals with the concept of cinema, its origins and development. 

The first topic in the second chapter presented the concept of cinema and its 

development, and the second topic included African cinema, while the third topic 

talked about the cinematic message. 

The third chapter was titled Cinema Priorities and Issues. Which consists of three 

topics: the first topic included film production and the second topic discussed the 

concept of African culture, and then the third dealt with cultural factors from the 

psychological, political, economic and social aspects. 

 The fourth chapter contained the case study of the selected samples, by collecting and 

analyzing them semiologically, and then the results, recommendations and conclusion. 

 The study came up with a set of results, after analyzing semiologically the selected 

films; the most important result is that the interest in peoples' issues begins with their 

deep issues, which represent their cultural, psychological, economic and political 

priorities, as they are the factors on which the renaissance of nations is based 

 The study recommends holding conferences, workshops and festivals to develop 

cinema in the continent also empowering and supporting cinema staff with modern 

tools. 

Allocating a greater amount of fund for the manufacture of humanitarian cinema that 

addresses social problems.  
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