el
Sl )

g

: s JlB

I (u;:mlé.lfuu‘il.nl ‘,Q.IA.H
cg ..‘OA
. o v
J)

aslindl &Y (3
Aa

(sbadd, 8 pm)



slaa)

by Axnad) A5 )
. SBaa) g Ll )

Jlaall jgua dile i) Ao gdgn 5 dra¥) Jaa o S )



iy <&

il alic g dgag Jdad i LS taal) dll agll

5 Al gl 5 Gl e e CaluaYh alagsl ) ae es )l ae HaSall alial <l aaw
a1 JaSl cliaad) 2 s dabial)

il <8l | 4l 5 bl ey 5 dinlie Gual Glde sae Sl by Sall Al LS
.?g_ijw e:l)sj QA_\S\H&UA:\:\JJBJBL.»:}I

il all Gl o bk L 5yaSall KAl Gadl g jae MY AN ad eyl (K0 anf
sadl Ao ganl) ae HaSall Gaalid) 5 B daladl Al oDl (K8 Jiagl 5 I lise 5 e
e IS S8 D) olde deae ORI wa il Bkl el 5 Caaliall 5 B Aalal) Rl Al

NPT 1| XY S ENTR- S P EN L\ WP PR



:\.ub.ﬁ\ oaldlia

pandl ) Al JB W osyd plagall A aadll Gaall 8 el o A5)lae Al el

Aled A L) B duand) il (8 5 (e, B, Rax) S Blian 355 (Cuaally msdll (gl

Glgaiadl Jdaill 5 Glylaall e dals duhall @, cppdall Gpall By 5 jde aulill oyl

) (3l Gl &5 53 ASEAY) s legalin led aal o ) ciliag 5 awms )5V 5 Al s

Gus Jlei) 55 3 Ll 8 L) e s ) Adlasiuy) eSlagll b A )sd) A

SIS adlsl) e (gps¥) QA Ut (8 andle el (sl st Al 13 (e Ll salinu)
panll ol )

Contll Laatdll g Adlaall adll Adyy 3 (il ) 5 A Aaal g Calaal J591 deadll J4l
5 e Ja Gl dhia) @ pladi 5 daalledl gl (8 2aadll ASa (8 Caalue G20 5 (gl
5 ) sl cnil) o gl Glad 5 ojli) Bl 5 Lo (B sl (sl il L)
Cipd Joadll 138 28 LS il hgall cmill 8 apadl) Glew 5 Cunall o)1 il

) clallaad

GIE Jeadl) a) 5G] il yliaall 8 canill e 4kl ok 5 caaill Caupad (B Jeadll L3

sl pac 8 Aw g ) Cliaidl 5 Awdl) Liligadl Gliaidl e il Glie Jalad 5 Al

D8l Al o I deagil) &3 5 gndilie 5 Al pall 23l (mge 48 508 5aY) 5 gyl Jeadl) Ll

- osklly a3l e pal Ga SAY) o Y 5 B A daula Gall 5l
il 5 dalall Aagl JA) 5 sl IS elashy Hleaiall) 55 DA Glasall Lg,) coldl L iy
Gl 5 cpedSiall g alla gl als Le DA el agaall il e Canliin Lo jak Gaaal) clly

Ja)seds 2



Abstract

This is a comparative study approaching both the abstraction in the ancient
Sudanese sculpture in the prehistoric period (the Paleolithic and the Neolithic ages)
and the era of the civilizations of Kush (Kerma , Nepata , Merowe) compared with
the modern sculpture art in Europe by the end of the 19™" century and the beginning
of the 20th century .The research depends on a series of comparisons and artistic
analyze of Sudanese and European sculptures. It included that the main source of
similarity comes from the cultural contact between the Sudanese art and the
European civilizations through the European exploratory voyages in Africa as well
as to in the colonial epoch where Europe benefited from this semi-abstraction art.
We find its impact in the evolution of the European art from classical realism to
modern art tendencies .The first chapter treated the objectives of the research and
its importance in studying the aesthetic and abstraction values of the Sudanese
ancient sculpture and its contribution in the global movement of renewal in the
world’s art. the questions of the research has been raised about the European
knowledge of the Sudanese ancient sculpture in Europe, the means of its spread,
the reasons of similarity between that ancient Sudanese sculpture and the European
modern art of sculpture, and the aspects of abstract in the ancient Sudanese art of
sculpture. This chapter also contains a presentation of the terminology of the
research .The second chapter presents a definition of the sculpture as well as a
historical briefing of that art in the ancient civilizations .In the third chapter the
researcher discusses and analyses samples of ancient Sudanese art of sculpture and
European sculptures from epochs of modernism and postmodernism seeking to
reveal the aesthetic values and to compare them in order to define the points of
similarity .In the fourth chapter, the researcher presented the results of his study
concluding that the question of impacting and being impacted in art is a natural
process. Cultural miscegenation and openness to the other is some of the most
Important means of progress and evolution .As far as Europe has been useful to
Sudan during the colonial epoch by establishing the Faculty of Fine and Applied
Art, introducing the panel painting, and presenting the modern European art, it
benefited from the Sudanese art through the paintings and sculptures travelers,
explorers and archeologists took to Europe and exposed in the residents of artists,
nobles and afterwards in museums.
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