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Abstract

The civilization heritage of any nation is deemed one of the significant elements of
social development and building of the current intellectual status of contemporary
man. This is due to his being indebted to the preceding generations, which bequeathed
on him pertinent models that have refined and crystallized his integrated civilized
personality. The credit of all such is attributed to the accumulated heritage of the
purport of material and spiritual elements, such as knowledge, beliefs, arts and
literature, as well as man's abilities and all that he acquires from society, such as
educated conduct based on expertise, experience and various ideas transmitted,
through ages, from one generation to the other through language, tradition and
imitation.



Hence, come the concerns of this study with heritage, specifically with the poetry
aspect. This has been an attempt to become acquainted with and reveal its role in
building the Arabic poem, across various periods of time, wherein poets have resorted
to its diverse sources, in order to draw from such many aspects. All such have
significantly contributed to enrich their poetry with creativity and splendor, as well as
the ability to express and disclose their opinions and ideas about various issues, which
preoccupied their minds.

This study is an attempt to become acquainted with and indicate the most significant
artistic aspects, which accompanied this employment of heritage, and how poets may,
in general, benefit from such; and by the Libyan poet, Ahmed Al-Sharif, the subject
of this study, in particular. This poet resorted to heritage, as other preceding and
contemporary poets, including Mahmoud Sami Al-Baroudi, Ahmed Shawgi, Hafiz
Ibrahim, Ahmed Muharrum, Ali Al-Jarim and others. Those have followed the steps
of ancient poets in what they have versified, from known poetry topics, such as praise,
defamation, elegy, philander and description.

Whereas regarding their use of words and techniques known to those poets, such are
clearly depicted in the poems of Ahmed Al-Sharif, who also resorted, and attempted,
to benefit from heritage, through various techniques and methods, of their own
features and characteristics. The researcher has endeavored to be acquainted with
such, in order to demonstrate his artistic talent and creative abilities. This will be
affected by shedding light on some of his selected poems, and whatever evidence they
embody of his resorting to this heritage, as well as employing such in different
religious, political, social, emotional and humanitarian issues.

All these have constituted the axle of his concerns, and occupied a space in his poems.

We shall attempt to deal with such an employment with a little explanation and
analysis, hoping that Almighty Allah may make this study lead to the best result and
achieve all objectives.
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