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Abstract

This research aims to study the correlation between the (man-made)
environment and the natural environment as a source to construct a fine
painting with respect to the manifestation of shapes, lines and colors as
visual perceptions to achieve aesthetic values reflect this environmental
impact in the innate-self of the artist.

So, the research questions and hypotheses focus on the dimensions of
the correlation between the innate feelings of the artist and his visual
perceptions of the social and physical exsistance in which he is found in
his artistic products through orientation induced to use the rhythm of the
natural order to construct fine paintings as an attempt and self-effort to
form an artistic research subject that has not been tackled before

In line with this concept the research aims are directed to answer the
following questions:

- Isapainting looked at as a mirror that reflects the essence and
Spirit of the environment?

- To what extent the degree of intermingling and overlapping of the
components and elements of the (man-made) environment and the
natural environment are present in the paintings of the artist.

- Are the visual representation of (color, shape, line ... etc) in

Painting provides a logical reading of the rhythm of nature?

The literature review of the research exhibits concepts, theoretical
constructs, and knowledge related to the making of paintings. It consists
of four major topics, the first of which deals with both natural and (man-
made) environment as perceived by the artist and the impact of the
environment in the process of artistic taste. The second one focuses on
the stages of the creative process: development and cognitive processes
mainly the feelings, the attention, perception and the memory and
thinking. The last topic presents and discusses the concept of the
construction of paintings: unit configuration, rhythm patterns, forms,
types of balance and other related essential components. This chapter



ended with discussion and analysis of the historical trends of the aims and
functions of paintings.

The researcher adopted three methodological approaches these are: the
descriptive approach to collate the required information for the related
literature review. The self-inter-subjective applied technigue to produce a
number of fine paintings referenced mainly to the cultural and cognitive
dimensions of the researcher accompanied by her abilities and technical
skills, and then the descriptive statistical approach through the utilization
of a guide sheet to collate the opinions and views of a sample of eighty
experts invited to see and evaluate the paintings exhibition accompanied
by a video film.

According to the analysis of the data of the evaluation guide sheet
the research confirmed the following facts and concepts:
- Fine paintings are perceived as a mirror that reflects the essence and
spirit of the environment.
- Difficult to overcome the impact of blending and overlapping
components and elements of the natural and man-made environments
in the work of an artist.

More precisely manifested components and elements of the perceived
environments are often present in the visual composition of the
products of a painter.

A work of an artist (painting) reflects the psychological innates of the
artist and what meets his eye.
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