ﬁa}\&.«a}\aﬁ\e‘g

~

Y|

14

Gsiaddly 405005 KLe W Lud ) Jig
L SO 33N cllalle 1) G35
[ Gslass €

EEPui R PP

(Vo) 4y



Al

[‘.
%

AaE & oke R Jee 13) Sl W 3

:)_E:‘:;)_m\ &ﬂ,4§;3&cwﬁzgcamg.églaaﬂ\&ﬁiab_)
ale i Jlea &0 T BAE e canaT Bl jﬁwemu; A aiad
{E 5 Ne KT et 15) Cand I 505 o



sla—ay)

9
S salg LA
Al 255 N
g @@M\
Agilal) dlal) sie 4o gana

c bal) A eyl S



Jpilig S

JS o A i 68 of Al de s ¢ ALl oda alady e STy uiled A Jas S a7 sl s Wl sl
bl s dna g all e g dene Uage Gl yall Ca il e a3l 5 330l 5 s

Jumdi Al oy jallall ildl) ) gasd 5 jall QLY 5 il U5 SN g o o055 O A plal) e
e alailia g osl 5 ailean 5l S e 2G5 aua 5 (5 Jaw ol o35 ¢ ALl oda e oyl

DsiSally | Lalpall g s sall 408 dpee e cpall Cop dane [ iSall AN ) jag A ylall a0 LS
Al yall o2a alad] 8 Jladll 31 Ld S il 5 Al Legilac busal s sall and (i ) Clasls a0l dasa

pstll Ol sl daalay Adliaall Gl Iy Ao Caugy JS Halls A agaal Bl S
Glel ¥ aedigadl bl (53800 5 Calaladl G 68 5 Agaledl () 52000 5 L) b all (8 Alias L o] 3K
e 3La U SN ¢ Llally A gal) el ol ApaalSh il 8 Aaniia by 58 Sl A plall a4y 1Y)
Log oxe Ioig cpdll e3al) 0Ll 5 . Ll pall s s sall 4405 36 5 jiall 5 4 aall A0Sy cpalalall
Meaa ) giSally cadlal) il siSal s cpal) Jlaa Glalie ) saad g o) cdun sill 5 Baebisall a4 53 5
hladl de dana cpall 3o 5Sall 5 aa ) de deae HSSAl e il dese [ SAN 5 u G
pabs Aial B3I 5 (ouasa slay B8y Glade S KAl sed dlve dese dilye sl
gl Dlall die Ao senay A0 3 SN 5 AKI i) A 53l paas

e agae Sl s a5 il anliy il slaally Wl (o JSI SN dujlall i
bl Ganall (g5 e shaa waai d alil) agh slai 5 aealaia) Lo Cund

Bobw ¢ Sle ¢ Al 3 ce:dé\_ujdmgf\.\\j@sﬁd\Mﬂ\uaﬁ@;)bﬁ@\éﬂﬁ)&uﬂ\}
4...'1::\1.::a.‘d\‘}ﬂ)&.ﬂ\‘,cuﬂ\dSw?éh\Jﬂ\cMaﬂ%@m}ws@Qcﬁﬂwc
pedenil G pal Gasd s ) Jlg) B3O g go SN ¢ i G ada 015 ey SI) 8RS

-l oy e (s 0B (om S5, Al 034 i sl il (alall ol AL e



» .S‘ Sn.o

2aal) 388 MR e silal) AN e ol bl s &l jlea ghaiy i g g sa Caad) 138 sl
L Ll 25l Zgallad) ol (e obiastly ¢ (0 gl s g9 53R 03 sl g sl il

AL AT G lad s pal) sl e 5508 e
IAa e Agiall) @l el aui e cilee Gun | AU Laill dea o) ggiall A lall Cang)
L bl 5 sime Jalat &8 e s Raliaall Alial) oz Aail)
s AN gl Ao il gl dag i A Gl oLy
P YIS g B2 e (5 sial 1 J ¥ L)
& Sl Al 5 Al cilal jall U Juadl) Jlii g ¢ adle) a5 cand) deaia e J5Y1 Jaaill Jais

. QLm\‘)J G

Al gl d3e Y1 Js¥) Juadll Juli | Jguad uad ooelag okl Yl Jady ¢ SEN QL)
Ll zgiall o AN Juadll (5 gin) GAS ¢ ) ghaill 138 8 Craali Cilange ol L skl Ja e g Al
Al dws jlae s i) AT e 1ol g allad) 8 il ;b anal g A )l 5l a8 CAL Juadl
Al Ghsall 4 bl aladiul e (e smge o wl N dasdll Jailil y eiatnall sl (a5
oot Gl jpial ge Gl gaall Jaws gy ledl) AU ualal) Joadll 5l Lel all 5 i sall 340S5 il

s kil Clea

Sl Juadll ¢ dpuleadl AL J V) daadll ¢ Jsaad &0 o g sings lead) Yl s GG G
.z il geiall Bl Juadll 5 il AY Jlae Y1 [any dlae) 5 Canll dye Jilas

- Canll Badle 5 Canll Ai€a cal) Cla g el il Jadi 5 cdiand) dadld
s e G Al gl glamy ) Al clagig
A8 5l il A1V 4 saall Agla gud) S sall g liad) A e 43l gaad) gl ABSLL) e BaliiaY)

e kel ol Sl Jaal gilal) Caslad g el 618Y)

[



o agnl Ll AV el ) GladDl Aol s duleddl Al s dpallad) il il aladsial Y
cAe giiall 40 se jlel) dpalal) Cilalleall dlay

ool Gany Cliphai (e salituYl ¢ Apaadl Al sul) Lae V) gl e ) e eia 25y Y
L Aaliaal) A gal) dadlall

;é@gﬂlﬂ@ﬂh\)\ﬁ\&;)i\g

o5 ¢ Ledlanls Ldlgn panm (e (0585 Al sl s pall ogee b Gl s Canll A oL )
2SI 8 505 (Internet) s sSial) ASual Jaks s iy Ledada 5 Leasi s Ailiall 5 dans sall JlacY)
e laiay) Ll ll

Al 5l il gtonall il gl B gall lall (e silal) AN g 505 gralia @l ) ja g o) 5o B2y ) dgan] Y
dakad)

il 3a ke il o jall 5 jobiaal) 4aildy Al jall Caaii]



Abstract

To conclude its objectives this dissertation pursued historic, descriptive,
comparative analytic methodology. Its importance aimed at upgrading of piano
playing inconformity with both Sudanese music and other world piano music
traditions and experiences seemingly relative to our pentatonic music.

The dissertation focused on the employment of music dominant in the central
region of Sudan to draw up piano music curriculum and pedagogic exercises
emanating from the viewpoint of the scholar that asserts the utmost cultural and
historical importance of the central Sudanese music evidently appropriate to the
methodology of the research.

The dissertation is composed of four chapters:
Chapter One: comprises the sub-chapter

1. Research presentation.
2. Methodology and procedures of the research.

3. Examined previous writings relative to the dissertation which was setup in six
subjects.

Chapter Two: it encompasses the theoretical foundation in five sub-chapters as
follows:

1. Studying the central Sudan song departing from the historical roots and the
institutions related to its evolution.

2. Curriculum planning.

W

. Examining the world piano music for pedagogic teaching and playing bearing
in mind the different approaches of the traditions picked by the scholar and
how it’s applied for beginners.

4. This sub-chapter focused on the settlement of the piano instrument and how it
was introduced to be played in the Sudan in a confined circle and then as a
basic instrument in the college of music& drama since 1969.

L.



5.

Dealing with the pentatonic system of central Sudan music and implication of
different views in this sphere.

Chapter Three: it contains the practical frame of the thesis with three sub-
chapters:

l.
2.
3.

Analysis of the theory of the pentatonic scale system.
The proposed curriculum.

Analysis of targeted research samples and the adaption of a certain songs for
piano music.

Chapter Four: it summarizes the dissertation as far as the factual results reached
by the scholar

l.

The conclusion of the Sudanese pentatonic scales by subjecting it to piano
music by applying harmonic writing to promote the skill of piano playing.

Applying world music theories & rudiments in the pentatonic tonality relevant
to Sudanese music adapted for piano which will contribute reaching suitable
scientific homophonic approaches.

It is almost possible to make use of certain world of music depending on
modern Sudanese songs taken as a supplementary music pattern.

. Recommendations :-

1. It is urgent to find a new and a separate music Department for the
purpose of research documentation of all patterns of Sudanese music
(sacred and secular).

2. Such a highly profound department should be dedicated to collect
transcribe, preserve, publish and disseminate in the internet and the social
network.

3. It’s also important to approve including Sudanese piano music teaching
courses in all the stages of education, private institutions and graduate
studies.
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