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ABSTRACT

This study attempts to provide a general survey of the Somali
novel by tracing its early beginning, and development. The study
includes some of the factors, which have contributed to the
development of Somali novel; among them, and most prominent are:
the adoption of Somali script, the radio and newspapers. It also
attempts to introduce and analyse some outstanding novels such as
"From Crooked Rib", "Ignorance Is The Enemy Of Love" and "In
The Name Of Our Father's", which are believed to be representative
of this new genre in Somalia.

The thesis also discusses some prominent themes like
marriage, divorce and corruption which most Somali novelists dealt
with. That is, these themes reflected social and political conditions
under which Somali society lived.

The researcher used in his study descriptive and historical
methods as well as analytical approach and was mostly dependent on
what has been written about Somali literature.

The study comprises five chapters and a conclusion. Chapter
one provides a historical background of Somali literature and paves

the way for a comprehensive understanding of Somali novel. It also



deals with the influential factors in the formation of Somali
literature.

Chapter two traces the history of Somali novel from its
emergence through development and decline. Particular emphasis
has been laid upon the works of the most gifted novelists.

Chapter three attempts to survey, discuss and analyse some
outstanding novels representing the different phases through which
Somali novel has passed.

Chapter four provides a biography of Nuruddin Farah, as a
pioneer novelist and one of the most prominent contemporary
African writers, a long with an exposition of his works.

Chapter five examines the themes and characteristics of

Somali novel and foreign influence on it.
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INTRODUCTION

Novel has become the most interesting genre of literature for both
writers and readers for the last hundred years. It can evoke people’s way
of life at a given time. Through this and through a selection of interrelated
aspects of life it can depict the basic social structure of a given society
and show how the total life of the individual is affected by the conditions
in which he or she lives. This capacity, which the novel alone possesses,
has been seized upon by the novelists.

The Somali novel is meant to be a source of literary entertainment
for its readers. It is a revered form of aesthetic enjoyment and expression
of deep feeling about love. But that is not the limit of its use. It is a record
of historical events, and a reflection of social and political life.

Novel is a newly borrowed form of expression in most of the
developing countries- Somalia is no exception.

In the past, Somalis did not know the art of writing, for they were
pastoral people at large. But this does not mean that writing was totally
strange to Somalis. There were very few people who had knowledge of
the written form in Arabic but their works were extremely limited in their
subject matter. They were mostly of a religious nature and their
circulation was limited.

When the colonizers arrived in Somalia, the country was exposed
to new experiences, which had greatly influenced Somali people, their

life and culture. The introduction of modern education and its relatively



rapid pace of development helped create an educated elite that was fairly
well acquainted with Western culture and literature. They began
producing new literary forms such as short story and novel. Among the
elite was Nuruddin Farah, the greatest Somali novelist.

The early seventies of the twentieth century witnessed the birth of
literary movements in Somalia because the Somali script was then
officially adopted. Young Somali authors writing in their own language
emerged. Their works attracted attention on a national level. This period
ushered in a new era in the literary history of Somali literature and novel
in particular.

With the passage of time, Somali literary works found their way to
young Somalis. Moreover, as modern Somalia writers became aware of
their own culture, tradition and folkloric heritance, they began producing
more distinctive literary works with a Somali flavour, which was
markedly different from the previous imitations of western writers. This
period seems to be the beginning of the maturation of Somali novel in
Somalia. This research is mainly concerned with this flourishing period

of the Somali novel



