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 ش ـــــــــــــــــانشك

ٚاٌغلاَػٍٟحٚاٌظلا٘ذأٟا١ٌٗالله.اٌٟ٘زاِٚبوٕذلا٘زذٌٞٛلااْاٌزٞ٘ذأٟللهاٌؾّذ

اششفخٍكاللهاعّؼ١ِٓؾّذثٓػجذاللهِٚٓا٘زذٞثٙذ٠ٗا٠ٌَٟٛاٌذ٠ٓ.

 اٌشىشلله ٚفمٕٟاٚلا اٌزٞ ٚاخ١شا اٌذساعخ.لأوًّ ٘زٖ اٌغ١ًٍٚاٌشىش اعزبرٞ اٌٟ اعضٌٗ

٠ٌُجخًثغٙذاٚ/ػجذٖػضّبْػطباٌفؼ١ًاٌزٞػًّػٍٟالاششافػٍٟ٘زٖاٌذساعخٚاٌزٞاٌذوزٛس

.ؽزٟخشعذثٙزااٌشىًاٌٟإٌٛسٔظ١ؾخاٚصِٓ

ٚ لاداسح وزٌه ٚػّبياٌشىش ِٚٛظفٟ اٌفْٕٛو١ٍخٚاعبرزح

ٚاٌزطج١م١خ ٚاٌٟاٌغ١ٍّخ ِّٓاٌضِلاء، فٟإخشاطثغبٔجٟٚلفٛا ػٍٟساعُٙاٌؼًّ٘زا اٌى١ٍخػ١ّذ

اٌؾغٓدسِخ، اٌذوزٛس/ػّشِؾّذ  ثبثىشاٌذوزٛس/٘شبَػضاٌذ٠ٓٚاٌذوزٛس/ٚٔبئجٗ سئ١ظػّشِؾّذ

 اٌؼبَ ٚالاعبرزحاٌمغُ إٌؾذ اٌمغُ،الاعزبرثمغُ س٠ئظ اٌشؽّٓ ػجذ اعبِخ ػجذاٌشؽّٓ/ اٌذوزٛس/

لغُاعشحالاعزبرِٛعٟاثشا١ُ٘،وزٌهالاعزبرفزؼاٌشؽّٓاٌضث١ش،الاعزبراٌظبدقِؾّٛد،ػجذالله

ٚاٌغ١ذسئ١ظلغُاٌطجبػخٚاٌزغ١ٍذِؾّذخبٌذ،،ٚالاعزبرفٛصٞػضّبْ،اٌخضف/اٌذوزٛسح١ٌٍِٟخزبس

لششٟ اوشَ سؽّخ،الاعزبر اؽّذ اٌذوزٛس اٌظٕبػٟ اٌزظ١ُّ لغُ اعشح ػّشٚاٌٟ خ١ٍفخ،الاعزبر

د.ؽبسقػبثذ٠ٓٚالاعزبر/،خبٌذخٛعٍٟ/زحبراعشحلغُاٌز٠ٍٛٓالاع،ا٠ؼبٚرمٕٟٚفٕٟاٌٛسشخثبٌمغُ

إٌّؼُ. ٚاٌشىشاششفػجذ اٌز٠ٌٓلأاٌغض٠ً طذلبء اٌظذ٠ك ثبٌّغبػذح ٠زبخشٚا اٌٙبدٞؽغ١ٓ،،ٌُ

ِؾّذثىشٞ،اللهػجذاٌغ١ًٍ،ػٛع،ِجبسنِؾغٛةعلاي٠ٛعف،ثذساٌذ٠ٓاٌزشاثٟ،،ٌزغبِٟٔؾّذا

ٚخبٌضاٌزمذ٠شلاعزبرٞاؽّذاٌؼشثٟ،ٚالاعزبرششؽج١ًاؽّذ.

ِّٙخاٌجؾشِٓخلايعٍٙذالاعٙضحالا١ِٕخاٌزٌّٟٚؤعغبدٚاع١ّغاٌّىزجبدوّباخضثبٌشىش

ٚاٌض٠بساد.ػًّاٌزظبد٠كاٌخبطخثبٌزظ٠ٛش

ٔغبػفٟاٌَّغبّ٘ز3122ُٙشىشخبصٌطلاةلغُإٌؾذٚثبلاخضؽلاةاٌغٕخاٌضبٌضخاٌؼبَٚ

طلاةاٌغٕخاٌشاثؼخلغُاٌغشاف١ه.ٚا٠ؼبٌذساعخٚسشخاٌؼًّاٌخبطخثبٌ

.ٌىُع١ّؼبٚرمذ٠شِٞغخبٌضؽجٟ
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 انذساست: يستخهص

 ٘ذفذ ااٌذساعخ٘زٖ اٌٝ ٌزؼشف ػٍٟ إِذٜ اٌّؼبدْإِىب١ٔخ -الا١ٌَّٔٛٛ-ٌؾذ٠ذ)اعزخذاَ

 –إٌؾبط( عب٘ضح. فٟخشدح/ إٌؾذػّبيأوٛع١ؾ ٚاٌٍؾبَ، اٌطشق ػ١ٍّخقؽشٚفكثبعٍٛثٟ

اٌزٛص١كٌجؼغاٌزغبسةوّب٘ذفذاٌٝ،فٟإٌؾذفٟؽًِشىٍخاٌذ٠ِّٛخفٟاٌؼًّاٌفٌٍّٕٟغبّ٘خ

.اٌّؼذٟٔفِٟغبيإٌؾذاٌف١ٕخ

 ٌٍذساعخ اٌؼبَ اٌّغزّغ ٠ٚؼزجش الاػّبي٘ٛ اٌطشقإٌؾز١خع١ّغ ثبعٍٛثٟ إٌّفزح اٌّؼذ١ٔخ

َ.3111-2451ٚاٌٍؾبَِٓاٌّؼبدْاٌضلاسفٟاٌفزشحِٓاٌؼبَ

ثذساعخاٌّؼبدْاٌذاسطلبَاٌذساعخٚأصجبدفشػ١بدزغبؤلاداٌعبثخػٌٍٍٟٛطٛياٌٝالاٚ

ّإٌِزٙغب  ٛطفإٌٙظ  سئ١ظٚإٌّٙظ وّٕٙظ ااٌزبس٠خٟٟ اٌزؼشفػٍٝ فٟ ِغبػذ ٌّؼبدْوّٕٙظ

ٚرٌهثبٌزطج١كػٍٝاٌؼ١ٕبدل١ذ(خاٌف١ض٠بئ١خٚاٌى١ّبئ١ٙبخظبئظ-اعزخشاعٙب-ٙبرىٛٔو١ف١خ-ٙبأٛاػ)

اٌّزا٘تدساعخاُ٘ٚلبث١ٍزٙبٌٍطشقٚاٌٍؾب١ٌَترشى١ٍٙبٚبٚاعإٌؾبط(-الا١ٌَّٔٛٛ-)اٌؾذ٠ذاٌذساعخ

اٌف١ٕخٚاٌزؼج١ش٠خ اٌزٟاعّٙذفٟاٌفٓاٌؾذ٠شٚاٌؼًّاٌفٕٟفٟإٌؾذخبطخِٓخلاياٌم١ُ اٌف١ٕخ

اٌّغزؾذصخ.

اٌّؼبدْاٌضلاصخثبلاعٍٛث١ٓاٌّزوٛس٠ٓفٟٚرٛطٍذاٌذساعخاٌٟ اْاٌفٕبْاٌغٛدأٟاعزخذَ

اػّبٌٗإٌؾز١خٚؽمكِٓخلايرٌهاٌؼذ٠ذِٓاٌم١ُ.

اعفشد اٌزىٌٕٛٛعٌٟٚذساعخػٓاْاوّب ثؼبِخفٟرطٛساٌؾ١بحوج١شاصشاٌؼٌٍٍّٟزمذَ

.ِٗزلاصِبراؽذخبطخثٛطفٗظفٗٚاٌفٓث
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Abstract 

 

This study aims at investigating the possibility of using metals (Iron - 

aluminum - copper), in both stock-form and scrap, as mediums for sculpture.  

The study explores known conventional metal shop techniques, mainly sheet 

metal Forging and welding. The researcher followed a scientific approach to 

help solving the problem of art-work durability related to metal sculpture.  

Moreover, several experiments and works of metal sculpture, made by 

Sudanese artists, were examined and documented.  

The general community of the study includes all metal sculpture works 

executed through the abovementioned techniques and materials in the period 

from 1948 to 2008. Descriptive methodology along with a historical one was 

implemented to explore metals types, natural formation, excavation, and 

physical and chemical properties. Different fabrication techniques and 

applications of metals were although thoroughly explored. 

The study also sheds some light on the most important schools of art that 

contributed to modern art in general, and sculpture in particular through 

contemporary expressive and artistic values. 

The study found out that Sudanese artists used the abovementioned types of 

metals in their works of sculpture and achieved a number of distinct values.  It 

also showed that art, as part of other endeavors in life, has significantly 

affected by modern technological advances as well. 
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 25/اٌؾذ٠ذٚالا١ٌَّٔٛٛٚإٌؾبطForgingاٌزشى١ًثبٌطشَْق:2.3.3  .25

 25ثبٌؾذادحاٌطشق2.2.3.3  .26

 27ؽشقاٌؾذ٠ذ3.2.3.3  .27
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234 طٛساٌجؾشا١ٌّذأٟ
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32. ً 242 طٛساٌجؾشا١ٌّذأٟالاعشحاٌضب١ٔخ(43)اٌشى

33. ً 243 طٛساٌجؾشا١ٌّذأٟإِشأح(44)اٌشى

34. ً 244 طٛساٌجؾشا١ٌّذأٟٚعٖٛ(45)اٌشى

35. ً 245 طٛساٌجؾشا١ٌّذأٟاٌفطش(46)اٌشى

36. ً 246 طٛساٌجؾشا١ٌّذأٟ(3أشبءسلُ)(47)اٌشى

37. ً خطٛادرٕف١زاٌذاسط(41)اٌشى

اٌٍؾبَلأػّبي

42 طٛساٌجؾش



َ 

 

ّٛاع١شٌٍاٌزغ١ّغاٌّجبشش(41)اٌشىً .38

.اٌٍّؾِٛخ

43 طٛساٌجؾش

خطٛادرٕف١زػًِّٓخشدح(44)اٌشىً .39

اٌّؼبدْاٌٍّؾِٛخ.

44 طٛساٌجؾش

خطٛاداٌضٕف١زثبعٍٛة(51)اٌشىً .41

اٌطشق

45 طٛساٌجؾش

40. ً خطٛاداٌزٕف١زثبعزخذاَ(52)اٌشى

سلبئكاٌؾذ٠ذاٌٍّؾِٛخ

46 طٛساٌجؾش

42. ً خطٛادرٕف١زٌؾبَاٌغبصػٍٟ(53)اٌشى

إٌؾبط

47 طٛساٌجؾش

اػّبياٌطلاةفٟٚسشخ(54)اٌشىً .43

اٌؼًّ

251 طٛساٌجؾش

44.  241 طٛساٌجؾشا١ٌّذأٟاػّبياٌذاسط(44انشكم )

45.  241 طٛساٌجؾشا١ٌّذأٟ اػّبياٌذاسط (45انشكم )

46.  244 طٛساٌجؾشا١ٌّذأٟ اػّبياٌذاسط (46انشكم )







 

 


